Art Beginning Printmaking — Screenprint. 3330.001

Four Credits, Sx contact hours, Sx outsde hours minimum expected.

Instructor: Justin Diggle. Art Office: 581-8677. My Office: 581-8096

Email; justindiggle@hotmail.com

Last day to drop aclassJan 17. Last day to add aclass Jan 22. Last day to withdraw from a
classMarch 2.

Prerequistes Foundation Program.

Course Description.

The am of this courseisto introduce you to the different Screenprint processes so that you can
successfully create prints, and editions of prints, utilisng your own unique and persond imagery.

Techniques covered by this course will includethe use of Screen Filler and Photosenstive
Emulson. We will cover the use of photogragphic imagery, including colour separaions and
photocopies, hand dravn gencils and separaions usng mylar and monoprint screenprinting.

During the semester there will be 5 short projects and aFind that utilise the above techniques.
Each will begin with ademondtration and you will then have a period of timeto complete the
project both in class and as homework. You will receive handouts a the demonstrations but you
are encouraged to take notes. Towardsthe end of the semester you will be able to concentrate
more fully on those techniques that primarily interest you.

Although there will be no regriction on the kind of imagery used, you will be expected to
discuss and support your idess during regular class critiques. The success of your finished prints
will dgpend on careful preparation and will include keeping sketchbooks of ideas and collecting
source materid such as photogrgphs etc.

It isimportant to note that dl work should be origind. Although photographs, or cuttings etc
can be used as ddsin the creation of your images the end result should not be an exact copy, but
origind work. Research is an important component of any Art process and the more time spent
planning and developing an ideathe more successful the finished image. | will be avalable on an
individua basis and will check on your progress during the projects.

Developing your own imagery will be one of the hardest parts of this class and justifying and
articulating your idess and the decisons you madewill dso be difficult. If you plan éhead and do
not rush your projectsthiswill be easer. Virtudly any kind of imagery can be used; it may be
landscape based, figurative, politicd, persond, satiricd, il life based, autobiographicd etc, there
are no limitations. Think aso aout how your images come together formaly. Are you using a
traditiond picture plan, is the work more absracted in some way, istheretext, is scde
important, what kind of mark will you use, isit more texturd, should it be photo or hand drawvn
etc. KEEP looking & other artists and how they have trandated their idess and this will probably
help you. If you have question it will be easier for me to assst you if you bring as much maerid,
pictures, books, drawings etc and | can then suggest things for you to try or look &.

| will dso show dides and print portfolios during the semester to introduce different artists,
higtoricd and contemporary, and the various techniques they utilised to trandate their idess. |
encourage questions during these periodsto promote further discussion about the work.



The lagt project may include a group portfolio on atheme decided in class or Individud projects.
If it is a Portfolio you will be expected to print an edition of at least 18 prints, colour or black
and white. The individual setswill then be split up and each participant will recelve acomplete
st of prints produced by the class. The Print Dept will dso keep a set.

Other requirements of this course will includea Team quiz. Thiswill be based on dides of work
seen through the semester, Screenprint history and technique and paper type and history. All
questions will be based on information sheets given out during the class.

At the end of the semester there will be individud portfolio reviews. Keep dl work safe and in
good condition.

It isimportant to note that the time and energy you put into the projects will be reflected in the
quality of your work and ultimately in your find grade Patience and perseverance are required if
you areto be successful. The techniques tha we will cover are not difficult to learn but will
require practice to fully exploit their potentid.

Demonstrated Techniques.

Hedth and Sfety.

Preparing screen

Use of drawing maerids and Sencils and Printing and Registration.
Cleaning and reclaming screens.

Photo screenprinting. Application and Exposure.

Colour printing. Registration and Colour separaions

Course Objectives

To develop and extend persond idess and language within your prints.

To discuss and andyze your idess, and the idess of others, more confidently both in individua
and group critiques.

To undestand and fully exploit Screenprinting techniques and materids so that your idess can
be fully redised.

To place Screenprinting in ahistorica context and understand its link to other disciplines.

To develop aprofessiond atitudeto the Printshop, and others, by using dl printing equipment
competently and safely.

Grading

Gradesfor studio projects will be based on the following criteria

20% Development and interpretation of origind idess:

20% Demonstrated knowledge of techniques. Thisincludes agroup quiz.
20% Participation in critiques and explanation of idess.

20% Presentation and cleanliness of work.

20% Professondism within the printshop.

Thetime and effort you put into your work will be reflected in the above.



Final Grade

You will receive agradefor each of the 5 projects and Find, and your gradefor the semester will
be an average of these grades. Your LAST project will count for double of any previous project,
ie more weight is given to the find project.

QA\Ogrades are given to those whose work is congistently above average both in conceptua and
technicd ability.

@BOgrades are for those who complete the technica basics of the assgnment with basic
conceptua enquiry.

QCOgrades are for work that is poorly executed and/o r badly conceived and not researched.

Each gradeis given with the understanding that the class is new to students. As sudents
progress through the class agrester degree of accomplishment is expected.

Attendance

Your atendance ismandaory. The third absence without awritten excuse will result in the drop
of your find grade by oneletter. The forth aosence by another letter etc...

Thereisno limit to the number of absences with a genuine written excuse, however, if these
become excessive you may have to drop the class.

Arriving late to class, epecidly for critiques or demos will result in haf an absence. Both
critiques and Demos take time and require your participation.

All projects must be completed to recelve agrade If work is still required a the end of the
semester afal gradewill be submitted.

The Printshop and Screen Presses

All printing areas must be kept clean. This not only makes working easier but dso makes it sifer.
Clean up dl ink, screens, newsprint etc after printing. The cleanliness of the print aressis
dependant on you.

DO NOT LEAVE SCREENS IN FRONT OF THE FIRE HOSE. This affects your
grade and comes under the “Professionalism in the Printshop” heading.

Be extremely careful when using the acids presses, etc. The printshop only becomes unsafe
when people are careless. Thete will be a mid-term class clean up in the Printshop. ALL
students are required to help.

There will besign up sheets for the press marked in Two hou periods To use thepressyou
mug sign up and arrive and Leave ontime. Students who are Twenty minutes late will
forfeit thar place. Printing takes time. Arrive early and ready all printing materials before
yourtime dot.



Cell phones etc

Please turn off dl phones and pagers when in class. Do not make or receive cdls when in
class. You arein classto work and not cause distraction to othersor interrupt critiques and
demongtrations etc. They are dlowed when using the printshop out of class.

Egunal Opportunity Policy

The University of Utab seeks to provide equal access to its programs, services and activities for people
with disabilities. If you will need accommodations in the class,

reasonable prior notice needs to be given to the Center for Disability Services, 162 Union Building, 581-
5020 (V'/TDD). CDS will work with you and the instructor to make arrangements for

accommodations.

Supply List

Apron. An important item. You can use a printshop goron.

Pencils, Sketchbooks. Brushes. Soft round nylon are best.

Clear Mylar. For registretion. Available from the printshop.

Frosted Mylar. For drawing and making positives. Bookstore or Art shop.

Paper: Sonehenge Arches, BFK, Somerset, etc. Can be bought in the printshop.
Foonges. Cellulose kind often found in Auto section of store. NOT FOAM SPONGES
Platic Clear or Gray 2 (Parcel Tape. Needed.

Gloves Surgicd gloves are best.

Face mask. Digposable type. A MUST have.

Screen Frame. Bought from the Printshop. $ 73.15

Suggested Text Books NOT required.

The Complete Printmaker. (Ross and Romano.) Older book.
Higtory and Process. Printmaking. (Dondd Sf.) Older book.
Water Based Screenprinting (Steve Hoskins) NEW Book and very good.

List of suggested artists for Example and Research.

| would encourage you to look for others.

Joseph Albers Helen Frankenthder Robert Rauschenburg
Eduardo Chilida Howard Hodgkin Paula Rego

e Coe Hokusa Clare Romano
Warrington Colescott Edward Hopper Antoni Tapies

Paula Crane Jasper Johns Ilya Utkin

William Chrigenberry Erng Ludwig Kirchner David Hockney
Richard Diebenkorn Joan Miro Nancy Spiro

Ledey Dill Louise Nevelson Kikki Smith

Jm Dine Eduardo Paolozzi SW.Hayter

Jean Dubuffet Judy Pfaff MonaHatoum Bill Viola

Max Erngt Chris Ofili Cathy deMoncheaux
AnitaFord Cindy Sherman Chrigto
KrishnaReddy Rachel Whiteread Ansam Kieifer

Art periodicals are also a good source of information:
Art News, Art in America, Flash Art, Printmaking today, ArtForum, Grapheion etc...



